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December 27, 2022, the Academic Council of the Moscow Tchaikovsky Con-
ONservatory held an unusual meeting. It wasn't just the location, the Small Hall,

that gave the entire event a festive atmosphere. First and foremost, the Coun-
cil welcomed two prominent figures of Russian culture, People’s Artist of the USSR Vladi-
mir Minin and Honored Artist of the RSFSR, Academician and Vice-President of the Russian
Academy of Arts Andrei Zolotov, as honorary professors at the conservatory. Presented as a
gift to the Moscow Conservatory, a deluxe edition of Andrei Zolotov's two-volume collection of
critical articles was placed on the panel’s table. The title of the two-volume book, “Debussy’s
Garden: Epic Moments from the Life of Art: A Critic’'s Book,” perfectly captures the essence
and style of Zolotov’'s work — erudition combined with exquisite selectivity, a subtle taste and
an expectation that the reader will be able to feel and appreciate the author’s perspective on
the significant phenomena described.

The works by Debussy featured on this CD are a humble tribute to Andrei Zolotov’s two-
volume collection of critical articles, which served as our inspiration for this recording.

Andrei Zolotov is a person who reveals himself through art in a profound and multifaceted
way. He has a wide-ranging perspective and a keen interest in a vast majority of cultural
expressions. With his extensive experience, he acts as a gardener, carefully cultivating the
very garden that he calls “Debussy’s Garden.”

It is difficult to say which event in Andrei Zolotov’s eventful life was the starting point for his
journey into research and art, but It wouldn’t be wrong to mention the first and most import-



ant thing, which is his studies at the Vladimir Stasov Music School. The name of this music
school is symbolic, as it was the first step into the world of discoveries of important phenome-
na in various areas of culture. According to Zolotov, this is the world of epic moments in a crit-
ic's work. When considering the symbolism behind this name, several names come to mind
that many musicians, painters, and, more generally, creators of art owe to some degree for
maintaining their creative energy: from Vladimir Stasov to Boris Asafiev to Ilvan Sollertinsky to
Mikhail Alpatov to Andrei Zolotov.

What term can be used to describe Andrei Zolotov's professional activity? Without fear of
exaggeration, it is, first of all, CREATION. Zolotov has created a unique ecosystem for art,
where the creator artist feels valued, appreciated and, simply, needed. This is undoubtedly
the best possible stimulus for creativity. At the same time, the critic does not impose his opin-
ion, but rather shows and illuminates a phenomenon or event within the world of culture. As
one of his articles (on pianist Anatoly Vedernikov) states, he remains “in the shadow of the
author.”

In his articles, Andrei Zolotov gives music a special role in all its various meanings. The ar-
ticles are filled with musical elements in the narration. Music is like a thin, structure-forming
layer that nurtures and adds depth to the text, similar to the system of canals and fountains
that can be found in a French garden.

For example, the critic suggests not only looking at, but also listening carefully to the works
of painter Andrei Mylnikov. He pays attention to the sound of his colors. Zolotov can hear how
“the states of everyday thoughts that can feel” sound in the poems of Dmitri Sarabyanov. At
the same time, the critic appreciates the sincere narration in Tchaikovsky’s Fifth Symphony,
performed under the baton of Evgeny Mravinsky.

The outstanding names mentioned among the creative personalities in the two-volume
“Debussy’s Garden” strike the imagination. What we have before us is a panoramic view of
more than half a century of the cultural life of the vast country, which is difficult to immediately



comprehend due to the diversity and significance of all the phenomena. The scale of Andrei
Zolotov's activity cannot be any smaller. Throughout his career, he has been an active mem-
ber of various professional organizations, including the Russian Academy of Arts and various
domestic unions for artists, composers, film makers, theater professionals, writers, journal-
ists, and the Association of Art Historians and Art Critics of Russia.

Membership in these organizations is not the ultimate goal, but rather a reflection of Zolotov's
diverse and extensive professional background. To date, he has written over half a thousand
articles and essays for various magazines, catalogues and newspapers. They are collected
in books of amazing integrity, for example, “A Book about Sviridov,” “The Bolshoi Theatre of
the USSR,” “Alexander Vedernikov: Singer, Artist, Painter,” “...Leaf Fall, or Minutes with Mu-
sic: Improvisations, Fragments, Images,” “The Contemporary Cultural Process and Its Un-
derstanding by the Mass Media,” “Chingiz Aitmatov’s Ark,” “Pure Music from Russian Life. To
Sviridov. Selected Pages,” and “Debussy’s Garden: Epic Moments from the Life of Art. A Crit-
ic’'s Book.”

Andrei Zolotov's clear and naturally intelligent writing is in high demand and deservedly ap-
preciated by the editors of the newspapers Komsomolskaya Pravda and Izvestia, as well as
the weekly RT (Radio-Television). It is free from excessive jargon and reader-unfriendly termi-
nology, making it accessible to everyone interested in culture. An equally impressive aspect
of Andrei Zolotov’s work is revealed to the public through television screens. The audience of
the Vremya TV program and viewers of films produced by the studio of Creative Association
Ekran of the USSR State TV and Radio Broadcasting Company saw art through his eyes. He
writes scripts, hosts TV and radio programs, and manages projects dedicated to outstanding
artists.

Working at the Russian International Information Agency, RIA Novosti, gave Andrei Zolotov
the opportunity to fully realize his passion for journalism as a SERVICE to art, people and the
country.



The state has recognized Zolotov’'s experience and the level of expertise acquired through
it. This recognition is evident in the significant positions he held in different periods of his life
and career, as well as in the high awards he has received. The titles of professor and acade-
mician indicate that he has also received recognition from the scientific and cultural commu-
nities.

Andrei Zolotov is undoubtedly an outstanding educator in high demand by universities in the
Russian Federation (where he taught for eight years at RANEPA) and abroad (at Yale and
Cambridge).

In 1998, the International Astronomical Union named a newly discovered minor planet,
No. 8142, “ZOLOTOV,” in honor of Andrei Zolotov.

OLEG KHUDYAKOV, fiute

Honored Artist of Russia and Professor of the Moscow Tchaikovsky Conservatory, Oleg
Khudyakov graduated from the Moscow Tchaikovsky Conservatory’s flute class under the
guidance of Professor Yuri Dolzhikov and completed post-graduate studies at the Glinka
Conservatory in Nizhny Novgorod in the opera and symphonic conducting class under Pro-
fessor Alexander Skulsky.

For many years, he played with some of the most prominent orchestras of Moscow, including
the Radio and TV Symphony Orchestra, the State Symphony Orchestra of the USSR (now
known as the Svetlanov State Academic Symphony Orchestra of Russia), the Russian Na-
tional Orchestra, and the National Philharmonic of Russia. He performed under the baton of
renowned conductors such as Boris Khaikin, Karl Eliasberg, Nikolai Rakhlin, Kirill Kondrashin,
Kurt Masur, Paavo Berglund, Gennady Rozhdestvensky, Evgeny Svetlanov, Yuri Temirkanov,
Valery Gergiev, Mikhail Pletnev, and Vladimir Spivakov, among others.



Oleg Khudyakov participated in the first production of Shostakovich’s opera The Nose after
the censorship ban was lifted, with direct involvement from the composer. He also took part
in the recording of “Anthology of Russian Music” (over 100 CDs) conducted by Evgeny Svet-
lanov and in recordings of the Russian National Orchestra conducted by Mikhail Pletnev for
Deutsche Grammophon.

Both as a member of ensembles and solo artist, Oleg Khudyakov was the first performer of
many works by Russian composers, including Gubaidulina, Denisov, Karmanov, Martynov,
Suslin, Schnittke, and others. He was the first to perform the Flute Concerto by Gubaiduli-
na in both Russia and Japan (Music for Flute, Strings and Percussions, 1994), as well as her
Second Flute Concerto “The Deceitful Face of Hope and Despair” in Russia (2005 and 2006).

As a member of the Moscow Baroque Quartet, along with Alexei Lyubimov, Tatiana Grinden-
ko and Anatoly Grindenko, he was among the first to perform concerts in Russia using an au-
thentic Baroque traverso flute.

Oleg Khudyakov is the organizer and director of the state ensemble of soloists Orfarion.

ELINA KACHALOVA, piano

Elina Kachalova attended the Central Special Music School at the Moscow Conservatory,
studying piano under the guidance of Alexander Bakulov. She then continued her studies at
the Conservatory under the tutelage of Professor Yuri Slesarev and completed an internship
with Professor Vazha Chachava, majoring in concertmastership. During her time at the Con-
servatory, she frequently performed both solo and as a member of symphony orchestras in
various cities across Russia.



Since 1995, Elena Kachalova has worked at the Moscow Conservatory as an accompanist in
the opera studio under Professor Evgeny Ratzer from 1995 to 1999 and at the department of
historical and contemporary performing arts in the flute and clarinet classes.

She has participated in various festivals on multiple occasions, including Moscow Autumn,
December Evenings, and the Viljandi Early Music Festival in Estonia.

ANNA VLASOVA (ZHURAVLEVA), viola

Anna Vlasova studied violin at the School of the Moscow Tchaikovsky Conservatory under
the guidance of Irina Kuznetsova. After that, she continued her studies at the Academic Music
College of the same conservatory, where she took viola lessons with Valentin Krasilnikov. Lat-
er, she enrolled in the department of historical and contemporary performing arts at the Mos-
cow Conservatory, where her teacher was Professor Alexander Galkovsky. She also stud-
ied historical performance with Dmitri Sinkovsky. and in historical performance led by Marie
Leonhardt. She also participated in master classes taught by Marie Leonhardt (histrorical
performance) and Alexander Zemtsov. Anna Vlasova was the second prize winner at the In-
ternational Beethoven Competition in Austria.

She has performed with Maxim Yemelyanychev, Philipp Chizhevsky, Nazar Kozhukhar, Dmitri
Sinkovsky, Pavel Serbin, and Tatiana Grindenko.

Anna Vlasova is currently a member of Orfarion, an ensemble of soloists led by Oleg
Khudyakov, Sergei Mazayev's Queentet, as well as an artist with the early music orchestra
Pratum Integrum and the Satirikon Theater.



MARIA FYODOROVA, harp

Maria Fyodorova studied at the Academic Music College under the guidance of Margarita
Maslennikova. After graduating, she enrolled in the Moscow Conservatory in 1995, where
she studied under the legendary harpist, Vera Dulova. In 1997, Maria won a prize at the Mos-
cow International Harp Competition. She completed her studies at the Conservatory with
distinction in 1999, becoming the last student of Vera Dulova’s class. Following her gradu-
ation, Maria continued her education through graduate school under the mentorship of Irina
Pashinskaya.

Maria Fyodorova is an associate professor at the Moscow Tchaikovsky Conservatory.

She has worked in the orchestra of the Natalia Sats Musical Theater and since 2005, she has
been teaching at the Moscow Conservatory. As an author and developer of specialized train-
ing courses for harp students. In addition to her teaching, she takes part in concerts and other
musical events. She performs both as a solo artist and member of instrumental ensembles.
Maria Fyodorova regularly participates in international harp festivals, including Northern Lyre
in St. Petersburg, Harp Art of Russia in Moscow, and On the Strings of the Harp in Minsk.

Maria Fyodorova is the organizer of the scientific and practical conference “The Art of Playing
the Harp. History and Modernity” (2017, 2019, 2021, 2023), “The Harp Forum at the Moscow
Conservatory” (2019), and the special project “Harp in Russian Estates” at the Moscow Con-
servatory in 2021.

In 2020, she released the album “Harp in Chamber Ensembles of Russian Composers:
Stravinsky, Peiko, Kikta.” In 2024, she participated in the recording of the CD “For the 150th
Anniversary of the Harp Class at the Moscow Conservatory” (both releases by Moscow Con-
servatory Records).
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Ta MockoBckor koHcepBaTopumn um. NM.M.YarkoBckoro. Xapakrtep npasgHuka emy

npuaaeano He ToMbKO MeCTO npoBefeHus — Manbiil 3an, HO, B MepBY0 o4Yepeab,
NPUHATAE B COCTaB MOYETHbIX NPOECCOPOB KOHCEPBATOPUM ABYX BblAAMOLIMXCA AesTenemn
OTeYeCcTBEHHOW KynbTypbl — HapogHoro aptucta CCCP Bnagumupa Hukonaesuya MuHuHa n
3acnyxeHHoro geatensa uckyccts PCOCP, akagemuka v Buue-npesvaeHTa Poccuiickon aka-
aemun xypoxects AHgpes AHgpeesnya 3onotoBa. Ha ctone npesungnyma Coseta 6bin npea-
CTaBMeH POCKOLIHO M3AaHHbIN ABYXTOMHUK COBpaHmst Kputnydeckmx ctatein AHapest AHapeesu-
Ya — ero nogapok MockoBCKOW KOHcepBaTopun. Ha3BaHue OBYXTOMHMKA PacKpbIBAET BCHO CYTb
1 CTUNUCTKKY TBOpYecTBa AHapest AHApeeBUYa — 3pyAUPOBAHHOCTb B COMETAHUM C U3bICKaH-
HOWN M36GUPaTENbHOCTbLIO, TOHKUMA BKYC U OXWOaHWe OT yuTaTensi crnocoBGHOCTM MpOYyBCTBO-
BaTb M CTaTb COYyYaCTHWKOM B3[f1sija aBTopa Ha ONMCbIBAaEMbIE 3HAYUTENbHbIE SiBNeHus: «Cag
[ebroccy. dnuueckre MrHOBEHUS U3 XU3HW UCKYCCTBA. KHUra Kputukay.

2 7 Aekabpsi 2022 roga cocTosnoch He coBceM OOblYHOE 3aceaaHue YYEHOro coBe-

MpousseneHus [ebtoccu, koTopble npeacTaBneHbl Ha 3Tom CD — Hal CKPOMHBIA OTBET
AHgpeto AHOpeeBMYy Ha ero ABYXTOMHOe cobpaHune KpUTUYECKUX CTaTel, KOTOPOe U BOOXHO-
BWIO Hac Ha OCyLLECTBMEHWE 3TON 3anucu.

AHppennt AHgpeeBny 30M0TOB — NIMYHOCTL, packpblBatowwas cebs B MCKyccTBe rnyboko U MHO-
rorpaHHo. OH obnagaeT LUMPOKUM KPYro3opoM U XMBbIM MHTEPECOM K abcomtoTHOMY Gornb-
LUMHCTBY MPOSIBNEHWI KymNbTYpbl, 1 CBOEN OBLUMPHON OEATENbHOCTLIO SIBMSIETCS CaZJOBHUKOM
OepexHo B3paluMBatoLLMM TOT camblid caf, KOTopbI OH Ha3ean «Cap [debtocen....».
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CnoxHo cebe npencrtaBuTb, Kakow M3 aNM3040B HacbIWweHHon xusHn A.A. 3onoTtoBa cTan
OTNPaBHOW TOYKOM Ha MyTW UCCIEeOOBaHUsi U MOrPY>KEHUst B UCKYCCTBO, HO He Oyaer owmb-
KOW, eCrnv Ha30BEM MEPBYI U OfHY M3 BaXXHEWLWWUX — obyyeHne B My3blKaribHOWN LUKOSe WM.
B.B. CtacoBa. / Hackonbko CUMBOMMYHO MMS, MPUCBOEHHOE 3TON My3blKanbHOW LUKOSE, KOTO-
pas okasanacb NepBoOW CTYNEHbO B MUP OTKPbITUIA BaXHbIX ABMEHMI BO MHOTUX cdhepax Kynb-
TYpbl — MUpP, MO ONpPeaeneHnto camoro 30M10ToBa, ANUYECKNX MIHOBEHUI B TBOPYECTBE KPUTU-
Ka. BoymbiBasicb B CUMBOMMYHOCTb 3TOMO MMEHWU, HEBOIbHO B CO3HAHUM BO3HUKAET psg UMEH,
KOTOPbIM MHOTME MY3bIKaHTbl, XYOOXHWKM M BOOOLLE, OOHWMM CIOBOM, TBOPLbI UCKYCCTBa B
TOM UNn MHOM cTeneHn obasaHbl NogaepKaHuio cBoeln TBopyeckon aHeprum: B.B. CtacoB —
B.B. AcadbeB — U.WN. ConneptuHckuin — M.B. Annatos — A.A. 3onoTos.

Kaknum crnoBom, MOXHO 0603HaunTh NpodheccrnoHarnbHyo AgeatensHocTe AHgpes AHgpeesmya?
He Gosicb BnacTtb B npeyBenuyeHune, ato npexae scero — COSVMOAHNE. A.A. 3onotoBbimM
co3faHa CBOEro pofa 3kocuctema Afsi UCKYCCTBa, B KOTOPOW XYAOXHUK — TBOPEL, YyBCTBY-
eT cebsa BocTpeboBaHHbIM, OLEHEHHBIM M MPOCTO — HYXHbIM, YTO, 6€3 COMHEeHUs SBnseTcs
TYLIUM U HEOBXOAMMbIM CTUMYINOM ANs TBOpYecTBa. [1pn 3TOM KPUTUK HE HaBA3bIBAET CBOE
MHEHWE, a NoKa3blBaeT M OCBELLAET CaMO SBMIEHNE UMK CODObITME B MUPE KymnbTypbl, OCTaBa-
ACb, KaK CKa3aHo B OHOM U3 ero ctaTtel «B TeHU aBTopa» (0 TBOpYeCTBe NuaHucTa AHaTonus
BenepHukosa).

OcobeHHyto ponb B cTatbax A.A. 3010TOB OTBOAUT My3blKe BO BCEX BO3MOXHbIX 41151 MOHUMa-
HUs cmbicnax. CtaTbn n306MNyOT 3BYYaLLMMKN AnNeMeHTamMmn B NOBECTBOBaHUU. My3bika — TOH-
KW CTPYKTYpPOOOpasyoLLmMin CON, KOTOPbIA HanuTbIBaET, NPUAAET COMHOCTU TEKCTY, Hanomu-
Hasi CMCTEeMY KaHarnoB M (hOHTAHOB, XapakTEPHYH AN opaHLLy3CKOro caja.

Hanpumep, KpuUTWK npegnaraeT He TOMbKO BCMAaTpMBaTbCH, HO W BCMylIMBaTbCA B pabo-
Tbl A. MbInibHUKOBA, 0Opallas BHUMaHME Ha 3By4YaHue ero uBeTa. AHapen AHOpeeBud Cribl-
LWKT KaK B cTuxax [l. CapabbsiHOBa UMEHHO 3BYy4aT «COCTOSIHUSI KaXXOOAHEBHBIX YYBCTBYHOLLMX
MbICrnien». B TO e Bpemsi KpUTUK OTMEeYaeT NCKPEHHIO NMOBECTBOBATENbHOCTb NATOW CUMADO-
Hum .M. YarikoBckoro B MCNOMHEHUM OpKecTpa nog pykosoacTeom E. MpaBuHckoro,
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Ecnu Bcero nuwb nepeyncnntb TBOPYECKME JIMYHOCTM O KOTOPbIX FOBOPUTCH B [BYXTOMHU-
ke «Cap [Oebroccu», To nopaxaeT obunuve BblgaloLmxcs UMEH. MNeped Hamy BO3HMKaET na-
HopamMa boree 4eM MonyBEKOBOW KySTYPHOWM >KWU3HM OFPOMHOW CTpaHbl, KOTOPYK Bpsig nn
BO3MOXHO OCMbICIUTb U OCO3HAaTb OAHOMOMEHTHO — HACTOMNMbKO Pa3HOOOPa3Hbl U 3HAYUTENb-
Hbl Bce aBneHusi. Ho macwtab geatensHocTv AHAapes AHOpeeBuYa U He MOXET ObiTb MEHb-
WM — Befb B pasHble rofdbl OH CTaHOBUIICA OesTenbHbIM YrieHoM Poccuiickon akagemum
XyAOXECTB, YNIEHOM POCCUMCKMX TBOPYECKMX COHO30B — XYAOXHUKOB, KOMMO3UTOPOB, KMHEMA-
TorpadmcToB, TeaTparnbHbIX AeATernen, nucartenen, xXypHanuctos, Accouuaumm UCTOPUKOB
MNCKYCCTBa N Xy[0XXECTBEHHbIX KpUTUKOB Poccuu.

UneHCTBO B yKasaHHbIX OpraHM3aLusix, KOHEYHO, He SIBMSIETCA CaMOLENbLO, a NMULLb yKasblBa-
€T Ha MHOrOrpaHHOCTb U OBLUMPHOCTL NpodeccnoHanbHom aestenbHocTn A.A.3onotoea. Tak
B HacToslLLiee BpeMsi UM HanucaHo Gonee nonyTbicaYn ctaTen, acce, NyONUKYOLLNXCS B XKyp-
Hanax, katanorax, rasetax, oHM cobvparTcs B yOUBUTEMbHbIE MO LENIOCTHOCTU KOMMO3MLUMA
KHUMM, Hanpumep: «KHura o Ceupugose», «bonbwon Teatp CCCP», «AnekcaHap BegepHu-
KOB — MeBel, apTUCT, XyAOXHWK», «...Jluctonag, unm B MUHYTbl My3blki. MnpoBusaumm, oT-
pbIBKK, 06pa3bl», « COBPEMEHHBIN KyrNbTYPHBIA MPOLECC U ero OCMbICIIEHNE CPeACcTBaMU Mac-
CcoBOWi MHpopmaummy», «Koeyer YnHrnsa AntmaroBay, «Yucrtas myablka U3 PYCCKOW KU3HMU.
K Ceupugosy. M3bpaHHble cTpaHuubly, «Cag [debtoccn. dnmyeckme MrHOBEHUS U3 XKU3HU UC-
KycctBa. KHura kputukay,

[MOHATHBIVM, BMECTe C TeM eCTECTBEHHO MHTENNMreHTHbIN sa3blk A. A. 3onotosa BocTpeboBaH
N 3acny>XeHHO OLEeHEH pepakumamu raset «Komcomonbckas npasaar», «M3Bectua» u exeHe-
nenbHuka «PT» («Paguo-Tenesngenne»). OH NUWEH M3OLITOYHOrO konuyecTsa nNpodeccuo-
HanNM3MOoB ¥ CMOXHOW ANsi BOCMPUSTUSA TEPMUHOSOMKN, NO3TOMY OOCTYMNEH KaXaAoMy HepaBHO-
OYLHOMY K KynbType YEernoBeky.

CTonb e BHyLIMTENbHbIA NracT AeatenbHocTh AHApest AHApeeBUYa OTKpbIBAeTCs Ans 06-
LecTBa M C TENEBU3NOHHBIX 3KpaHOB. Ero rmasamu Ha MCKycCTBO CMOTpena ayauTopust Te-
NEBU3NOHHON nepefadun «Bpemsi», 3puTtenu cunbmoB cTygum Teopuveckoro obbeauHeHus
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«OkpaHn» MNoctenepaguo CCCP. OH siBnsieTca aBTOPOM CUEHapUeB, BeOyLLMM, pyKOBOAMUTENEM
NPOEKTOB O BbIAAOLMNXCS AeATENEN UCKYCCTBa.

Pabota B Poccuiickom nHgpopmaumoHHom areHTcTBe «Hosoctu» (PUA Hosoctun) — MexayHa-
poAHOM MHEPOPMALIMOHHOM areHTCTBe «Poccus ceroaHs» fana AHapeto AHAPeeBnYy BO3MOX-
HOCTb peanu3oBaTb B MOMHON Mepe CBOEé NoHWMaHue xypHanuctuku kak CIY>KEHUE. Cny-
YKEeHWe UCKYCCTBY, MoAsM, CTpaHe.

OnbIT ¥ NPUOBPETEHHBIN BMECTE C HUM YPOBEHb 3KCMEPTHOCTU 30M10TOBa OTMEYEH rocyaap-
CTBOM: 3HAYMMbIMU JOMKHOCTSMU, 3aHMMaeMbiMyM AHOpeeM AHApeeBMYeM B pasHble nepuo-
[bl XXU3HW 1 TBOPYECTBA, BbICOKMMU HarpagaMu. OTMEYeEH Tak e Hay4YHbIM U KyJbTYPHbIM CO-
06LLeCTBOM: NPUCBOEHHLIMI EMY 3BaHUSIMU Npodheccopa 1 akaaemuka.

AHppelnt AHppeeBnd 3onotoB, 6€3 COMHEHUs], BblaalLWmMIn negaror, BocTpeboBaHHbIN B BbIC-
wmnx y4ebHbIx 3aBegeHusix Poccuiickon ®egepaumm (ero Guorpadusi BKIOYaET BOCbMUNETHUI
nepvog npenogasanus B PAHXuUIC), a Tak e n 3a pybexxom (Menbckun yHnsepcuteT, Kem-
Opuox).

B 1998 r. MexxgyHapoaHbIM aCTPOHOMUYECKMM COK30M B YecTb A.A. 3010TOBa HOBOOTKPbITast
Manas nnaHeta Ne8142 HaumeHoBaHa «ZOLOTOV».

ONEI' XY OJIKOB, ¢reiita

3acnyxeHHbii aptuct Poccumn, npodeccop MOCKOBCKOM rocy4apCTBEHHOW KOHCepBaTopum
nmenu M.M. Yarikosckoro

OkoHumn MockoBcKyto koHcepBaTopuio nmenm MNM.U. YankoBckoro no knaccy gnenTbl y npo-
deccopa KOpusi Hukonaesnya [JomkukoBa v acnmpaHTypy HwmKeropogckon KoHcepsaTopum
mmeHn M.W. TnruHKM no knaccy onepHo-CUMMOHMYECKOro OMPWXMPOBaHMA Yy npodeccopa
AnekcaHgpa Muxavnosuya CKynbCKoro.

15



B TeueHne MHorux net urpan B BegyLLMX MOCKOBCKMX opkecTpax: CMMdOHUYECKUiA OpKkecTp
paguo u TenesuaeHus, [ocygapcTBeHHbIi cumdoHndeckui opkectp CCCP (HbiHe TACO
Poccun nm. E.®. CeetnaHosa), Poccuiickuii HaumoHanbHbI opkecTp, HaunoHanbHbin ®u-
napMoHMYeckuin opkecTp Poccun, BbICTynan Takumy BblOOWMMUCS OUPUXEPaMK, Kak
Bopuc XankuH, Kapn Onuacbepr, Hukonaw PaxnuH, Kupunn KongpawwuH, Kypt Masyp, Maaso
BeprnyHa, MeHHagnn PoxgecteHckui, EBreHunii CeetnaHos, KOpun TemupkaHos, Banepun
leprnes, Muxaun lNnetHés, Bnagummup CnvBakoB U MHOrMMWU APYrUMUA.

MpviHMMan yyacTue B NepBoy Nocre CHATUS 3anpeTa LieH3ypbl nocTaHoBke onepsbl LLlocTakoBmya
«Hoc» npu HenocpenctBeHHOM yyacTum aBTopa. [log ynpaBneHvem EBreHus CBetnaHoBa
npuHMMan y4actve B 3anucu AHTororum pycckon my3sbikun (cebiwe 100 CD), a nog ynpas-
nexnem Muxauna lMNneTtHéBa B 3anucax POCCUMIMCKOro HauuoHanbHOro opkecTtpa Ha dupme
Deutsche Grammophon.

Asnsaetca nepBbIM UCNOJTHUTENEM — KaK B chaM6J'I9IX, TaKk U B Ka4ecTBe CONMMcTta — MHOIMnMx
COYMHEHWI OTeYeCTBEHHbIX KomnoauTopos (MybaraynvHon, [exnncosa, KapmaHosa, MapTbi-
HoBa, CycnuHa, LWHuTke 1 T.4.), 6bIN NepBbIM UcnonHuTenem B Poccun 1 AnoHun KoHuepTa
MybangynuHon ans pnentbl ¢ opkectpom (Music for Flute, Strings and Percussions, 1994 r.),
nepBbIM ncnonHutenem B Poccumn eé Broporo koHuepTa aAnsa rnentol ¢ opkectpoM «Mex nu-
KOM Hafexabl U NIMKOM oTyasHus» (20052006 rr.)

OguvH u3 nepBbix B Poccum ctan gaBaTb KOHUEPTbl Ha ayTeHTUYHoOW OGapouHon Tpa-
Bepc-dnenTe (B coctaBe aHcambns Moscow Baroque Quartet coBmecTtHo ¢ A. JTloGUMOBBIM,
T. MpuHaeHko n A. TpuHAOEHKO).

fABnsAeTcs opraHW3aTopoM M pykoBoguTenem  [ocyaapCTBeHHOro aHcambns conmucToB
«OpdhapunoH».



9NHHA KAUYANOBA, dpoprenvato

Yuunacs B LLCCMLL npn MockoBckow koHcepBaTopum no knaccy goptenmaHo y A.A. bakynosa.
[anee npogomxuna obyyeHne B MockoBckow koHcepBaTopuny npodeccopa tO.C. Cnecapesa,
3aKOH4YMIa acCUCTEHTYPY-CTaXMPOBKY Yy npodeccopa B.H. YayaBbl no knaccy koHuepTmeii-
CTepcKoro mactepcTBa. 3a rogpbl y4é6bl HEOAHOKPATHO BbICTyNana Kak C ConbHbIMK Nporpam-
MaMmu, Tak U ¢ CUMOHNYECKUMY OPKECTPaMM pPas3nmyHblX ropodos Poccuu.

C 1995 pabotaetr B MOCKOBCKOW KOHCEPBATOPMM B Ka4eCTBE KOHUepTMencTepa: go 1999
roga — B OrepHou cTyaun nog pykosogctsoM npodeccopa E.A. Pauepa, 3atem Ha dakynb-
TETE UCTOPUYECKOTO M COBPEMEHHOIO MCMOMHUTENBCKOrO UCKYCCTBA B Knaccax onenTbl u
KnapHeTa.

HeogHoKpaTHbIN y4acTHUK pasnuyHbix dectusanen: «MockoBckas oceHby, «[ekabpbckue
Beyepa», PecTtmBarnb CTAPUHHON My3blki B BunbaHan (3cToHus) n gpyrue.

AHHA BNACOBA OKYPABNEBA), ansr

O6yyanack urpe Ha ckpunke B LLkone npu MockoBCkoW rocyqapCTBEHHOW KOHCepBaToOpum
nmeHn MN.A. Yankosckoro B knacce W.A. KysHeuoson. lMNpogomkuna obyvernne B AMK npu
MI'K nmenu INM.A. Yankosckoro no knaccy ansta y B.B. KpacunbHukosa, 3atem 8 MK umenu
1.1.YankoBckoro Ha dakynsTeTe UCTOPUYECKOTO U COBPEMEHHOIO UCMOMHUTENBCKOTO UCKYC-
cTBa B knacce npodgeccopa A.B. lankosckoro. Obyyanack NCTOPUYECKOMY UCMOMHUTENBLCTBY
B knacce [.E. CuHbkoBcKoro. YuyactBoBana B MacTep-knaccax Mapuu JleoHxapa (uctopwm-
Yeckoe UCMONHUTENbCTBO) U AnekcaHapa 3emuoBa. 3aHana 2-e mecto Ha MexayHapogHoM
KOHKypce umeHn betxoseHa (ABcTpus)

BeicTynana B konnektuBax nof ynpasneHnem Makcuma EmenbsHbldeBa, dununna Ymkes-
ckoro, Hasapa Koxyxaps, Amutpusa CunHbkoBckoro, MNasna CepbuHa, TaTbsHbl [PUHAEHKO.
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B HacTosilee Bpems siBnisieeTcs ydacTHuUen AHcambnsa conuctoB «OpdaproH» Nog pyko-
BoacTtBom Onera XyaskoBa, Queentet'a Cepress Ma3aeBa, apTUCTKON OpKecTpa CTapuUHHOM
My3blk Pratum Integrum n Teatpa CaTvpuKoH.

MAPHS1 MELOPOBA, apha

HoueHT MockoBckon koHcepBaTopumn nmenn N.U. Yankosckoro.

O6yyanacb B AkagemMmn4eckomM My3blkanbHOM yuunuile B knacce M. ®. MacneHHukoson. Mo
OKOH4YaHuM noctynuna B MockoBckyto koHcepBaToputo (1995) B knacc nereHgapHom apucT-
kn B. I. Oynoson. Jlaypeat | MOCKOBCKOro MexayHapoOHOro KoHkypca apductos (1997).
C oTnnymMeM OKOH4YMIa KOHCepBaTopuio, CTaB MocrnegHen BbinyckHuuen B. T dynosoi.
(1999). Mpogomxuna obpasoBaHMe B acnupaHType nog pykosoactsom W. M. MNawwmHcKon.

Pabotana B opkectpe MysbikanbHoro Teatpa umeHn H. Cau. C 2005 npenogaét B Mockos-
CKOW KoHcepBaTopuu. ABTOp M pa3paboTymKk NpoduUmbHbIX YYeOHbIX KypcoB ANst CTyAeH-
ToB-apucToB. Begét KOHUEPTHY0 M My3blKanbHO-NMPOCBETUTENBCKYHO AEATENbHOCTb. Bbl-
CTynaeT COMbHO U B COCTaBE MHCTPYMEHTasnbHbIX aHCaMbnen. MoCTOAHHbIN y4acTHUK Mexay-
HapogHbIx apdoBbIx chectuBanen «CesepHas nupa» (CaHkT-Metepbypr), «ApdoBoe nckyc-
ctBo Poccun» (Mocksa), «Ha ctpyHax apdbl» (MUHCK).

OpraHusatop Hay4YHo-npakTnyeckon KoHdepeHummn «MckyccTtBo urpbl Ha apde. Uctopus n
coBpemeHHocTby (2017, 2019, 2021, 2023); «Apdosoro gopyma MOCKOBCKOM KOHCEpBaTO-
puny (2019), cneumansHoro npoekta MockoBCKOM KOoHcepBaTopumn «Apda B pyccKom ycagb-
6e» (2021).

B 2020 Beinyctuna anbboM «Apda B kaMepHbIX aHcaMbrnsix pycckux komnoauTtopoB. CTpa-
BuUHCkMN, MNewnko, Knktay, B 2024 npuHana yyactue B 3anucy gucka «K 150-netuio apdgo-
BOro knacca MockoBcko koHcepBaTopumu» (oba usgaHusi neibna Moscow Conservatory
Records).
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TT: 48.20
Knop Oe6toccu (1862-1918)
«Bunutucr», ctouta ansa dnentobl n poprenmaHo. Pedakyusi Kapna fleHckozo
M3 «lecTtn AHTMYHBIX Snurpadosy ana doprenunaHo, L 139 (131):
1. K MaHy, npobyX[aeMoMy GOMOM BETPOB . . . . . o v vt it e et e e e e e e 2.34
2. K BE3bIMAHHOM TPOBHULIE . . . . ot ottt e e e et e e e et e e e e 3.40
3. K TOMY, K KOMY HOUb BNarOCKIOHHA. . . o v vttt et et et et e e e e e s 2.07
4. K TaHUOBLUMLE COYOHAMM. . . . oottt e e 2.47
B K BMUMTAHKE. . . .o e 3.12
M3 My3bikv Ans CONPOBOXAEHNS YTEHUS AABEHaALaT cTuxoTBopeHuit MNbepa Nyun
f«lMecHn Bunutne» ans yteua, AByx dnenT, AByx apd u yenectsl, L 102 (96):
6. BiarogapeHne YTPEHHEMY JOMKOKO . . . o v v vttt et e et e e e e 1.29
Mpentogusa «MocnenonyaeHHbIN oTAabIX haBHay», L 87 (86)
nepernoxeHue 0ns ¢hrielimel u ghoopmenuaHo lycmas 3amMayolnbX. ... ..o vev .. 10.05
CoHarta ans c¢neuntbl, ansta u apdbl, L 145 (137)
1. Pastorale. Lento, dolce rubato . ........... . . 7.09
2. Interlude. Tempo di MiNUELTO . . . . ... oot 6.15
3. Finale. Allegro moderato ma risoluto. . . ... ... ..ot 5.47
«CupuHke» gna onentbi cono, L 137 (129) ... ... ... ... . . 2.53
Oner Xyaskos, dneiita (1] - AnuHa Kavyanosa, goprenunanro ([1]—

AHHa BnacoBa (XypaBnéBa), anst (8] - Mapusa ®PégopoBa, apda (8] -

3anucaHo B Manom 3ane MockoBCKoW rocyaapcTBEHHOM koHcepBaTopumn um. .M. Yarkosckoro
8 mae ([7], [11]) v niore (1] - [6]), 2024 r. B BonbLuom 3ane MoCKOBCKOM rocyaapCTBEHHON KOHCEpBaTopuH
um. M.N. Yaitkosckoro B siape 2025 1. (8] —

3Bykopexunccép: Muxaun Cnacckuin. MHxeHepbl: AHapein Boprcos, AHTOH ByLLIMHCKWIA.
[Oun3zanH: Anekcen Muctok. cnonHutenbHbIn npoatocep: EBreHnit NMnatoHos

© & ® 2025 MockoBckast rocyaapcTBeHHasi koHcepBaTtopus uM. M./, YarikoBckoro. Bce npaBa 3alumiieHbl
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Claude Debussy (1862-1918)

Bilitis for Flute and Piano. Editor Karl Lenski
Prélude a I’aprés-midi d’un faune, L 87 (86)
(arr. by G. Samazeuilh)

Sonata for Flute, Viola and Harp, L 145 (137)
Syrinx for flute solo, L 137 (129)

Oleg Khudyakov, flute (0] — [iD)
Elina Kachalova, piano (@] — [7])
Anna Vlasova (Zhuravleva), viola ((&] — 1)
Maria Fyodorova, harp (& — [)

Recorded at the Small and Grand Halls of the Moscow
Tchaikovsky Conservatory, 2024-2025

Sound director: Mikhail Spassky.

Engineers: Andrey Borisov, Anton Bushinsky.

Design: Alexei Gnisyuk

Executive producer: Eugene Platonov
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